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In this piece the famous L’homme armé tune makes its first bow in musical history. The 3-part
version is anonymous, but a later MS ascribes the 4-part version to ‘Borton’, apparently a misprint

for ‘Morton’,

the English composer who worked at the court of Burgundy from 1457 to 1475;

Symon le Breton (11473), composer and friend of Dufay, also worked there, and the text of the top
voice pokes fun at him: he was obviously a timid ecclesiastic who forgot hlmself and boasted that he
would lick the Turks single-handed. The war-like shouts and tiumpel-calls of the L’homme armé
tune make a clangorous backdrop for the rondeau text above, and are made still noisier by adding
the extra part given as no.10b: for the four-part version you must sing the small notes in bars 5 and

16.




